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ABSTRACT

Ousmane Sembene's literary work, composed of axdumeels and essays, is characterized by its afitbarge
and empathy for the poor. It puts a lot of emphasicommitment and activism. Each time, Sembéneagerthe relative
modernity of postcolonial societies against tramliti Self-taught, the man had been a mason, shaopshalocker, before
embarking on literary and cinematographic writirig,order to imprint his mark on the essential sgleg of his time for
the justice, freedom and dignity of his people.léfebehind an impressive work, marked by commitraed indignation,

which has influenced several generations of Sersgand African intellectuals.
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INTRODUCTION

The man who nicknamed "the father of African cinBn@usmane Sembéne was born in 1923 in Ziguinchor,
capital of Casamance (Senegal) in a modest envieatinAt the age of 13, he transferred from scho@ @ indiscipline,
he became a mechanic and mason, began to read ttotige cinema. In 1944, he was enlisted in Sdasgaiflemen to
liberate Europe. After the victory, he returnedDakar, but promised to be unemployed; he decidecktiarn to this
continent for the freedom of which he risked his.lHe moved to Marseille, became docker, tradenisi to the CGT,
member of the French Communist Party, and militdtesequal treatment of workers from the coloniagainst the
Indochina war and soon against that of Algeria. Armdread a lot, especially since a few years onptite¢ ended up

breaking his back.

He was a director. But he was also an actor, senéem, writer and above all an obstinate activisijlding his
multiform work on his political and social commitnte In 1956, he wrote his first novel, the Black dRer, on his
personal experience. His vision of literature iditamit. He wanted to help Africans and become aveditheir situation of
dominated. In 1960, he recounted a strike of theid@he railways in Thies and further south to &ayThis is the Wood
of God, a novel considered today as a classic inyn@untries of West Africa. With independence, rerned to
Senegal, travelled to Mali, former French Sudard &ongo. Cinema seems to him a more effective waseéach the
African people. It changes professional and actidirection. At the age of 40, he left for Moscaav, VGIK, the most
famous film school in the East, taken courses bfea@ment. He directed his first short film, Bor&@arrett, in 1962. Four

years later, he directed La Noire de..., a shatufe film (sixty-five minutes) that made him fansaabroad.

Impact Factor(JCC): 3.6586 - This article can be dowalted fromwww.impactjournals.us




[ 100 Bratish Sarkar

Each time, Sembéne portrays the relative modeafifyostcolonial societies against tradition. Teargea go by
before Sembene finds the trays. In 1987, he tu@eup Thiaroye, the story, little known here, theofeand repression
by the French forces of Senegalese riflemen abattby the army on their return to Africa. The filsnworth more by its
intentions than by its realization. Guelwaar (1982jnore successful. Sembene attacks here reldtietugeen Islam and
other religions, in this case Christianity (Guelw@&aa Christian who, dead, is buried in a Musliemetery). Always
miscreant, then he directed Faat Kiné (2000), tufedilm to the glory of the woman, especiallyiagte mother, betrayed

by the men she has known. She will save hersedithjeving exceptional social and economic success.

Ten years ago, on June 9, 2007, Senegalese filmmaaklewriter Ousmane Sembéne disappeared in Dakiae a
age of 84. Self-taught, the man had been a mabkarpshooter, docker, before embarking on literay @nematographic
writing, in order to imprint his mark on the essahstruggles of his time for the justice, freedand dignity of his people.
He left behind an impressive work, marked by commaitt and indignation, which has influenced sevgeslerations of

Senegalese and African intellectuals.

Ousmane Sembene, was all fire all flame. Regaddeidg his lifetime as the greatest African filmmealand one
of the most important novelists on the continem, inan was in no way predestined for this distisigedl career that was
his. His fate was indeed all traced when, in 19#3came to the world, in Ziguinchor, in the greexs@nance, in southern

Senegal.

In the Sembéne family, they were fishermen fronhdatto son for generations. The tradition couldydné
perpetuated, but it was without taking into accaiwet individual temperaments that sometimes pusHisihermen's sons
to revolt and tear themselves away from their fites was what happened to the son of Moussa Sesmlben, as legend
had it, he was removed from school at the age pfdt3lapping his teacher who wanted to force tartearn Corsican. At
age of 15, the teenager arrived in Dakar, followmgny formations some "more forbidding" than othérfore being
mobilized during the Second World War. A sharpshoetithin the colonial army, he participated in thar in Niger,

Chad, North Africa and Germany, and then returoeSegnegal when the war was over.

In Dakar, he would see with his own eyes the hatiilns inflicted on demobilized skirmishers. He vedso
witnessing the great railway strike of the Dakagdii (1947), which went down in history as the fegike in Africa,
which shook the colonial apparatus. These eventddmeerve him as a source of inspiration when her laritten Les
Bouts de bois de Dieu, his naturalistic novel ® Hola to which the name of Sembéne is forevercietsal. The book is

today part of the great classics of African literat

At the end of the 1940s, decolonization was stil on the agenda, to the despair of African youtio waw their
future prospects fade away. The young Ousmane eddadgspair by embarking illegally in 1948 for Frandhe next
twelve years, which he would spend first in Patign in Marseilles, constitute a turning point hetlife of this
fisherman's son from Ziguinchor. He worked forragtias a mechanic in the Citroén factories in PHrés) as a docker on

the port of Marseille.

The local chiefs of the CGT (General Confederatib/orkers), union which at the end of the war méderain
and the good weather in the working environment Benegalese was initiated to Marxism and partiespa all the

union struggles.
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France was then in full colonial war in Vietham.the name of the brotherhood of proletarians ardhadvorld,
Sembéne, along with his trade union colleagues,imasved in blocking the port of Marseille to pet the loading of
arms destined for Indochina. At the same time, thended the Communist Party library in Marseilldhene he read
Balzac, Zola, Gorky, but also African-Americans whatruggles had particular resonance for thisnizdad African, who
himself was in his country a victim of numerouspnlg and humiliation in the hands of a racist ardel colonial

administration.

Always he desired to tell his own experience andenounce the injustices which he witnessed, Seenbtanted
writing his first novel The Black Docker, in whidie said his experience as a black worker at thé gfoMarseille,
doubled a complex plot mixing literary plagiarismdaromance. This first novel, published in 1956ulddbe followed by
other novels and collections of short stories: Ontoes, my beautiful people (1957), The WooderbStof God (1960),
Voltaic (1961), The Harmattan (1963) The Manda@6d), Véhi-Cisoane (1964) and Xala (1973).

Ousmane Sembeéne's literary work, composed of andoaeels and essays, is characterized by its ariticarge
and empathy for the poor. It puts a lot of emphasisommitment and activism. It is the replica némf the characters of
the Black Docker that best summarizes the litemiyosophy of this novelist and storyteller: "Yoapére to become a
writer, you will never be a good one, as long as go not defend a cause. You see, a writer mutrgeard, see things in
reality, not be afraid of his ideas... hate poeis painters who only show what is beautiful, whagsihe glory of spring,
forgetting the bitterness of cold... "

[Ernest,Allen:65]

At this time of the post-war period, Ousmane Serbgas not the only African to take the pen. In X0&0d 60s
saw the emergence of new voices expressing prode iwake of the poetry of the Senghorian negrittioleexpress the
hopes incarnated by the independence that wasedmotfizon. This first generation of African novidiso which Ousmane
Sembéne belongs, invented a new literature, arc@irneorealism to say with an economy of unusuahnsi¢he times and

woes of their societies, emerging from the colop@ke and promised an uncertain future.

In 1960, Senegal gained independence, ending dedecades of French colonization. Many exiled Adric
intellectuals were returning to the fold to pagte in the construction of their budding natiocdssmane Sembéne was
no exception to the rule. Writer and militant ifkeetual, he would soon realize the fragility of thepes raised by "the

Suns of Independence” in a country burdened bipetgualities and its traditional evils.

In his novels, the writer denounces the setbacKsvasissitudes of postcolonial African life, whitealizing the
little impact that literature can have in a countriyere printed books do not circulate in the absesfchinding circuits.
The writer to his readers through the publisher thedbookseller. “Ousmane Sembéne was one of irafithors to point
out the problematic relationship between the Afticeriter and his audience,” says Boniface Mongo-Misa, literary
critic and specialist in African letters. This isopably why he turns to the cinema in the hopeeafching a wider
audience.

Persuaded indeed to be better able to be heardgtinithe image, especially in a country where ity was at
the time 80% of the population, Ousmane Sembénaatidesitate, in 40 years, to return to schodé#mn the grammar

and techniques of cinematic storytelling. In 196@,won a scholarship to study the 7th art at Gaetlgios in Moscow.
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Back to Senegal in the same year, he signed bissfiort film, Borom Sarret, which staged the dhféyof a carter, before
experiencing success three years later, with st fieature film La Noire de... from one of hislections of short stories.
This heartbreaking story of a good Senegalesendid follows in France the couple of cooperants whployed her in
Dakar and gives herself death unable to bear theliteess, the scorn and the workload, is wortheodirector the Jean

Vigo prize.

Ousmane Sembéne's filmography, full of about fiftétles, including short and full-length films, aps a film
career spanning more than four decades, punctuateprestigious awards and numerous national anerriational
awards. As for his literary work, Senegalese cinasnatamped with anger and revolt against the ahstisms and
inequities of Senegalese society, whose victimstlagemost fragile layers: workers, women, colonizeds much, his
cinema is not reduced to the study of cases, ommibael of ethnographic films in Jean Rouch. A matiat Ousmane
Sembene distanced himself from the beginning ofilmscareer, concentrating his efforts on thedvigtand psychological
depth of the characters. "It is not enough to shg,was fond of saying, "that a man whom we seeaiking, we must

know where he comes from, where he is going. "
[Ernest,Allen:77]

Sometimes he adapted from his novels and his shories, Sembéne's best-known films are titled Landiat
(1968), which depicts the hypocrisy and crueltysofial relations in contemporary Africa, Le CampTdearoye (Grand
Jury Prize) in Venice in 1988) where the filmmaketurns to the tragedy of the black soldiers stgrfrom the massacre
of the Senegalese sharpshooters by French offinet945 and Moolaadé (Prix Uncertain regard in @asnim 2004),
which is a denunciation of excision. These are pawend subtle films that vehemently target theiaband political
injustices of their time, without losing the humptlre taste for satire and the poetry of everydfaythat characterize the

style of this novelist-filmmaker.
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